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Hi heart in the middle
Mikael Karlsson
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                    

                 
This chorale top voice should be freer than the other voices. Light and charming...
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 
This line takes focus

Feel very free to improvise based on this melody. Embellish and expand

3 3

3

3 3 3 3 
     

"tu tu tu tu tu" sprechs (at various speeds, but with a feel of repetition
all somewhere between G4 and A4) - first with hesitation, then with more 
conviction, in bursts of a full calm breath. The faster the repetition, the closer
to A4, and the slower - the lower...

           

 3

3

  
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 
3


3

3
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
 

         

                                
  

 
                                           

          
       
       

  


       
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              
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                         
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
wah wah a little  

3

5

3
3 3

3

5

3



     
Make a little duel between Cl 1 and 2. They may both use a wider range of pitches here, but should keep each
breath to a max os a minor third in pitch spread. Yes, think Meredith Monk yodles.

6

 
Make a little duel between Cl 1 and 2. They may both use a wider range of pitches here, but should keep each
breath to a max os a minor third in pitch spread. Yes, think Meredith Monk yodles.

3 6

  
3

  3

    3

             

  3

3

3 3 3 3

 
in another timbre,
maybe colder

 
in another timbre,
maybe colder

 
in another timbre,
maybe colder 3 3

   5
as in opening Cl. 2, but this time more broken. Like a "transitioning" voice.

 5

  5          5

              

               

                  
   

                                       
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               
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

                                                

                  

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   3 3


3

 
as in opening Cl. 2, but this time lighter, and including more upward phrases.

    


3

  


3 3


3 3


3 3



                    

                                                
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